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Northwest Film Forum is
Seattle’s premier film arts
organization, screening
over 200 independently
made and classic films
annually, offering a year-
round schedule of film-
making classes for all
ages, and supporting film-
makers at all stages of
their careers.

Founded in 1995 by film-
makers Jamie Hook and
Deborah Girdwood, the
Film Forum’s programming
embraces film production
as well as film exhibi-
tion, with two cinemas,
Jilm production and post-
production facilities and
equipment, educational
workshop space, film-
maker offices, a film vault
containing over 1,000
titles and a filmmaking
library in our space at
1515 12th Ave. With over
1,000 members (and count-
ing!) the Film Forum is a
community inspired by the

love of film.

MEMBER.................................... $6oo°
GENERAL................................. $ 1 °oo°
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Letter from the

EXECUTIVE DIRECTOR

Images That Are Transformed

ay is the month of revolutions, and for much of May this year

we are showing you cinematic revolution, beginning with six

films by Robert Bresson which, in their carefully wrought dis-
turbances, are complete with images that can change your mind, and
your way of seeing things permanently. Bresson defined movies as
“images that are transformed when juxtaposed with other images.”
Taken seriously, it's a call to arms.

It’s what we do here at the Film Forum.

Bresson also said, “Life is mysterious, and we should see that
on screen.” We do, in his films, and
in unexpected ways. Part of that mys-
tery must lie in the silvery material of
film itself: you suspect that Bresson,
who once described a film of his as
alive when it was born in his imagina-
tion, killed when he wrote it on paper,
alive again in being filmed and, a cou-
ple revolutions later, alive once more
when light, with its particular mate-
riality, brought the images once more
to life. His films, threaded with differ-
ent kinds of death and resurrection,

Trial of Joan of Arc

should be seen by anyone who likes films or who wants to make films.

It’s alive in our classrooms, too. You can learn about David
Lynch’s mind-altering career in a six-week class that begins in March;
discover the old-school pleasure of 16mm filmmaking, and—a Bresso-
nian concern—learn to get the tone right in a class called Contempla-
tive Filmmaking.

And before the wind of change comes in May there is much that
can bend your point of view: Bela Tarr's The Turin Horse, possibly
his swan song, shows up here in late April; and we have one of the
most talked-about films of the past year, the Iranian This Is Not a Film.

And with two live scores in May, set to beautiful old Rex Ingram
films, and our final Live at the Film Forum event by Lauren Weedman,
about the sea change she had returning to Seattle a few years ago,
this spring is set to make you an all-new film viewer and film lover. It’s

; ﬂ ‘@ Lyall Bush, Executive Director

what we do.
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FEBRUARY 24-MARCH 1, FRI-
DAY-THURSDAY AT 7, 9PM

s s 1K
My Reincarnation

(Jennifer Fox, 2011, USA,
;EEAM-I.EIﬁE DigiBeta, 82 min) Filmed over

the course of twenty years,
My Reincarnation traces the conflict between
an exiled Buddhist and his westernized son
who is deemed to be the reincarnation of a
lama. Caught between cultures, genera-
tions and destiny, Yeshi is left to determine
his own path. Fox delicately renders an age-
old family drama into a contemporary epic
for a globalized world. SPONSORED BY THESUN-
BREAK.COM AND 8 LIMBS YOGA CENTERS

“As much a story about father-and-son rela-
tions as it is about spirituality, director Jen-
nifer Fox’s wholly unique story chronicles
change and unexpected awakening.” —
Julian Hooper, Flavorpill

MARCH 2-8, FRIDAY-THURSDAY
AT 7, 9PM

Windfall

La I [, 2010, USA,
SEATTLE (Laura Israe ‘ :

Blu-ray, 81 min) The reali-
PREMIERE g )

es of modern rural life,

energy production and the environmental

movement clash in unexpected ways. This
new documentary chronicles the upheaval
visited on Meredith, New York, when an
industrial wind farm takes up residence.
Filmmaker Laura Israel, a part-time Mere-
dith resident, interviewed locals on both
sides of the divided community: those who
have turned their land over to the 400-foot-
high turbines to offset falling agricultural
profits, and those for whom the noise and
aesthetic blight outweigh any positive
impact on the local economy.

DIRECTOR

IN ATTENDANCE!

FEBRUARY 26, SUNDAY AT 8PM

Okie Noodling I

WORKSHOP WITH

BRADLEY BEESLEY!

PAGE 10

(Bradley Beesley, 2011, USA, Bluray, 68 min) A documentary
sequel? You read correctly! Bradley Beesley follows up his beloved

portrait of “noodling,” the world’s wildest sport, returning home to

Oklahoma to see how the sport has evolved over the last decade.

The film explores the legal issues and commercialization of this

once backwoods practice. Beesley revisits the colorful original cast

and meets some new and eccentric fishermen en route to the larg-

est noodling tournament in the nation.

MARCH 6-8, TUESDAY-THURS-
DAY AT 7, 9PM

From the Back of
the Room

(A 2011 i
SEATTLE (Amy Oden, 2011, Unlt'ed
PREMIERE States, Bluray, 102 min)

Deconstructing myths of the

Utopian quality of alternative cultures,
From the Back of the Room confronts punk
patriarchy. With first hand testimonies
from Bikini Kill’s Kathleen Hanna, comic-
book artist Cristy Road, Slug and Lettuce
zinester Chris Boarts-Larson and Slade
from Tribe 8, the film addresses issues of
gender, race, class and sexuality within
DIY punk. While cataloging the lineage of

the femme-punk movement, the film serves
as more than a history lesson; it's the
beginning of a larger discussion on how
these issues manifest today. SPONSORED BY
EASY STREET RECORDS

MARCH 9-15, FRIDAY-THURS-
DAY AT 7, 9PM

i ;-' / r

How to Make a Book
with Steidl

SEATTLE (Gereon Wetzel and J()’rg_
PREMIERE ‘;‘i‘?l’;‘;’ ioii)o’FoGre:hm(ir;y;fll;

who love the sensuality of a physical book—
its heft, the whispered flick of a turned

One night

ONLY!

FEBRUARY 28, TUESDAY AT
7,9PM

Extraordinary Voyage

(Serge Bromberg, Eric Lange, 2011,
France, Blu-ray, 60 min) This extraor-
dinary documentary charts Brom-
berg’s discovery of a tinted nitrate
copy of the film in Barcelona and the
ensuing challenges posed by one of
the most complex film restorations in
cinema history. Screens with A Trip to
the Moon with a new soundtrack by
the French band Air.

FEBRUARY 29, WEDNESDAY
AT 7PM

To Catch A Dollar

(Gayle Ferraro, 2011, USA, 35mm, 85 min)
This inspiring documentary follows Nobel
Peace Prize winner Professor Yunus as
he brings his unique and revolutionary
microfinance program to the US.

MARCH 1, THURSDAY AT 7PM

Sex+Money: A
National Search for
Human Worth

Joel Angyal, 2011, USA, DVD, 92 min)
This is a documentary about domestic sex
trafficking of minors and the modern-day
abolitionist movement fighting to stop it.

APRIL 5, THURSDAY AT 7PM

Occultural Film Series:
Magick in Cinema

(Various directors, USA, 64 min) Art-
ist, writer and filmmaker Brian Butler
presents a program that explores the
occult as depicted in avant garde and
experimental film. Co-presented by
the Esoteric Book Conference.

MARCH 5, MONDAY AT 7PM
Have You Ever Had
a Beard?

(Kathy Wolf and Pat Thomas, 2011, USA,
DVD, 35 min) Raucous music writer
Chris Estey goes “toe to toe” with cagey
music maverick Calvin Johnson about
important subjects such as beards and
other mysteries of life. Post-screening
performance by Calvin Johnson!
SPONSORED BY EASY STREET RECORDS

W TICKETS | www.nwﬁlmforum.org| 1(800) 838-3006
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MARCH 2-4, FRIDAY-SUNDAY AT 8

A LANDSCAPE OF MEMORIES:

[HE FIEMS OF LEE ANNE SCHMITT

o
DIRECTOR

IN ATTENDANCE! -

ee Anne Schmitt’s_filmmaking falls into two categories, film

essay and landscape cinema. Her work has been compared

to that of James Benning and Thom Andersen (both of whose

work has also screened at Northwest Film Forum). Schmitt’s cin-

ema is at once lyrical, historical and personal. Her features focus

on the inevitable trace of man’s history on a landscape, dissecting

the strains created by the many inequities found within America’s

political and economic systems. Her shorts offer a more personal

exploration of how landscape interacts with personal memory.

SPECIAL SUPPORT PROVIDED BY THE ACADEMY OF MOTION PICTURE ARTS AND SCIENCES

MARCH 2, FRIDAY AT 8PM

-

i ==

California Company Town
(Lee Anne Schmitt, 2008|,)16mlyn, 76 min)
Meditative shots of wrecked landscapes
left by various resource extraction compa-
nies that have moved through California in
the past 150 years.

MARCH 3, SATURDAY AT 6PM

Short Films of Lee Anne
Schmitt: Program 1

Program includes: The Wash (Lee Lynch
and Lee Anne Schmitt, 2005, Super 8, 20
min); Three Stories (Lee Anne Schmitt, 2011,

16mm, 14 min); Bower’s Cave (Lee Anne
Schmitt, 2010, 16mm, 20 min); Las Vegas
(Lee Anne Schmitt, 2000, DigiBeta, 7 min).

MARCH 3, SATURDAY AT 8PM

Short Films of Lee Anne
Schmitt: Program 2

Program includes: Awake And Sing (Lee
Anne Schmitt, 2003, 16mm, 42 min); Nightin-
gale (Lee Anne Schmitt, 2002, 16 mm, 14 min).

MARCH 4, SUNDAY AT 8PM

The Last Buffalo Hunt

(Lee Anne Schmitt, USA,

SEEAJIEII"E 2011, Bluray, 78 min) This
documentary is the result of

a five-year observation of the last wild buf-
falo herds in the south of Utah. The Last
Buffalo Hunt is not a study of buffalo hunt-
ing, but a film about history and land-
scape, about one of the last unspoiled ter-

ritories—decadent and endangered—in the
United States.

page, the comfortably musty smell of a
long-loved library—How to Make a Book
with Steidlis a timely celebration of a fading
art form. Directors Wetzel and Adolph
accompany German art-book publisher
Gerhard Steidl on a trip to America to
observe his close collaboration with artists
such as Jeff Wall, Ed Ruscha, Joel Stern-
feld and the wusually reclusive Robert
Frank. It’s a fascinating and privileged look
behind the curtains of a rarely seen aspect
of the art world. Special Guest Jayme
Yen, Graphic Designer for Henry Art
Museum, at Friday 7pm show.

MARCH 9-11, FRIDAY-SUNDAY
AT 7PM

Skt

P A - A
Dreileben Trilogy
SEATTLE (Various directors, 2011, Ger-
LI o Dheraw o vears
after the wonderful British
crime series Red Riding Trilogy comes
another trilogy of intersecting crime stories
from overseas. This time we take you to Ger-
many, under the direction of Berlin film-
makers Christian Petzold (Yella, Jerichow),
Dominik Graf (Germany 09) and Christoph
Hochhéusler (The City Below, Germany
09). Defined by Hochhéusler as “sibling
films rather than a trilogy,” these are three
separate-but-linked takes on the same man-
hunt story. Graf's Don’t Follow Me Around
tells the story of a police psychologist who
meets old acquaintances while investigating
a case. In Petzold’s Beats Being Dead, a
young man doing alternative national ser-
vice experiences a love affair without a
future. And in Christoph Hochh&usler’s One
Minute of Darkness, an indefatigable
policeman hunting an escaped prisoner
begins to doubt false certainties. See our
website for individual film descriptions. Spe-
cial ticket price: $15/Film Forum members,
$25/genera1. SPONSORED BY THESUNBREAK.COM, UW
CINEMA STUDIES, AND THE GOETHE-INSTITUT

Oscar-nominated animator (for Your
Face) whose frantically hilarious cartoons
have been busting guts for over 40 years.
Anastasio follows Plympton to various fes-
tivals and conventions, and along the way
interviews such high-profile Plympton
fans as Terry Gilliam, Keith Carradine
and Weird Al Yankovic. By liberally lard-
ing the documentary bits of her film with
excerpts from Plympton’s own work,
Anastasio keeps the entertainment level
high in this engaging documentary.

MARCH 23-25, FRIDAY-SUNDAY
AT 7, 9PM

Gainshourg, the Man
Who Loved Women

SEATTLE (Pascal Forneri, 20 1.0,
PREMIERE France, Blu—ray, 105 mm)
When he wasn’t chain smok-

ing or chasing tail, Serge Gainsbourg made
music. Also an actor and director, the
Casanova was known for both his talent
and his appetite for scandal. The French
icon tells his own story in this new docu-
drama. Accompanied by interviews from
former muses and lovers, a parallax por-
trait emerges. SPONSORED BY EASY STREET RECORDS

MARCH 21-22, WEDNESDAY-
THURSDAY AT 7PM

.‘,lr,.

Jeonju Digital Project

Every year the Jeonju Digital
SEEAJI.EII-‘E Project, initiated in 2000 by

the celebrated South Korean
Jeonju International Festival, commissions
three filmmakers to make a digital short. In
2011, three of international cinema’s finest
filmmakers were commissioned to make

new work: Claire Denis, Jean-Marie
Straub and José-Luis Guerine.

MARCH 16-22, FRIDAY-THURS-
DAY AT 7, 9PM

Adventures in Plymptoons!

SEATTLE (Alexia tAflastaszo, 20 1‘1,
PREMIERE USA, Dlngeta, 85 mm)
Alexia Anastasio, who’s

been making films since she was 11,

trains her lens on Bill Plympton, the

MARCH 23-29, FRIDAY-THURS-
DAY AT 7, 9PM

h 4 7 |

G(;rhard Richter aintin

(Corinna Belz, 2011, Ger-
gﬁEAMrI.EIﬁE many, 35mm, 97 min) Ger-
hard Richter, one of the
most significant contemporary artists of
our times, granted filmmaker Corinna Belz

W TICKETS | www.nwﬁlmforum.org| 1(800) 838-3006
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access to his studio in the spring and sum-
mer of 2009 as he worked on a series of
large abstract paintings. Gerhard Richter
Painting offers rare insights into the art-
ist’s process with a quiet, fly-on-the-wall
perspective. The paintings themselves
become the protagonists. Gerhard Richter
Painting is the penetrating portrait of an
artist at work—and a fascinating film about
the art of seeing. Special guest Sara Kra-
Jjewski, Curator at Henry Art Museum,
at Friday 7pm show.

MARCH 30-APRIL 5, FRIDAY-
THURSDAY AT 7, 9PM

ai with an |

(Robert Greene, 2010, USA,
SEEAMI-I.H-‘E DigiBeta, 86 min) For his
first documentary feature,
Robert Greene shares with us an intimate
portrait of his half-sister Kati. Incorporat-
ing a lifetime of home movies, recorded
phone conversations and the lushly tex-
tured cinematography of Sean Price Wil-
liams, Greene focuses on the moment in
Kati’s life which, for many of us, is a famil-
iar dividing line between childhood and the
adult world: graduation from high school
and the decisions that follow. Greene skill-
fully takes us from episodes of girlish fri-
volity to the times that can feel like the end
of the world, through to those moments
when every hope seems possible and every
possibility is a promise.

MARCH 30, FRIDAY AT 11PM

ci-Fi Che

In celebration of the Emerald City Comi-
con weekend, curators Jacques Boyreau,
Tim Colley and Darren Aboulafia have con-
cocted a SuperTrash mix of sci-fi-fantasy
trailers, blistering 80s metal and provoca-
tive situations, including a meditation
upon fire itself. This 90-minute program
will delight nerds of all gender and pos-
sibly be worthy of taking notes. Trailers
include Space Amoeba, Funky Forest: The
First Contact, Xtro 2, Dark Breed, Scream-
ers, Super Inframan and Alien Intruder.

APRIL 6-12, FRIDAY-THURSDAY AT 7

Once Upon a Time in Anatolia

SV 00 (Nuri Bilge Ceylan, 2011, Turkey, Blu-ray, 150 min) The
41311134F plot of this co-winner of the 2011 Cannes Grand Prix is

simple: a group of men search for a corpse. But the story is not so

straightforward. Set against the haunted and monotonous landscape
of the Anatolian steppe, the task of finding the body is cloaked in lies,
mystery and a growing unease. The film dips into both the road

movie and police genres, but the investigation within the film is

purely figurative, unearthing questions of human existence.

“...Ceylan’s mesmerizing existential drama takes its time estab-
lishing the players and bringing their inner lives into focus. It's
cinema as autopsy.” —SCOTT TOBIAS, THE A.V. CLUB

MARCH 30-APRIL 5, FRIDAY-
THURSDAY AT 7, 9PM

The Christening

(Marcin Wrona, 2010, Poland,
;l%EAr.ﬂrl.lélﬁE 35mm, 86 min) Fans of Nico-

las Winding Refn (Drive,
Bronson, Pusher Trilogy) will delight in
Marcin Wrona’s sophomore feature The
Christening. The film is loosely based on
the real story of a man from the Polish
provinces who, after operating as a crimi-
nal in his hometown, finds himself in War-
saw. He hopes to change his luck and to
escape from the criminal past he left
behind. Unfortunately, there is a mafia
sentence against him. SPONSORED BY THESUN-
BREAK.COM

APRIL 6-12, FRIDAY-THURSDAY
AT 7, 9PM

Laura

(Otto Preminger, 1944, USA,
35mm, 88 min) Otto Preminger’s
first acknowledged feature (he

disavows everything that came before) is a
masterpiece of American movies. Though
it shares many of the standard trappings
of film noir, Laura transcends the genre
on almost every level. The tightly struc-
tured, relentless narrative style that
would mark most of Preminger’s future
work was less common in other noirs,
where simplicity was the norm. Don’t
miss a rare opportunity to see this great
American classic on the big screen. SPON-
SORED BY THESUNBREAK.COM

APRIL 13-19, FRIDAY-THURSDAY
AT 7, 9PM

This is Not a Film

(Mojtaba Mirtahmasb, Jafar
;EEAJI.H-‘E Panahi, 2010, Iran, Blu-ray,
75 min) Smuggled out of Iran
on a USB drive hidden inside a cake, This is
Not a Film protests its nature for good rea-
son. At the onset of this project, filmmaker
Jafar Panahi was faced with a six-year jail
sentence and a twenty-year ban from film-
making. Calling on a friend and fellow film-
maker, Mojtaba Mirtahmasb, Panahi sug-
gests that reading a script on camera would
not count as “making a film.” Using mask-
ing tape to delineate the set on his living
room floor, Panahi attempts to “tell” his
film. Eventually abandoning this project,
the film shifts to capture Panahi’s house
arrest, his calls to his lawyer and the slow
deliberate steps of his pet iguana. The film
experiments with the boundaries of the role
of director, but also serves as a plea to the
international film community. Knowing
now that his sentence was upheld, and that
Mirtahmasb has also been arrested, this
documentary serves as a tragic warning
against censorship.

APRIL 13, FRIDAY AT 10PM

MUSIC-CRAFT featuring
Frank Zappa, Talking
Heads and the Kinks

A 60-minute program of Frank Zappa
in Stockholm in 1973, Talking Heads in
Rome 1980 and The Kinks on BBC 1972
and on Rockpalast 1982. SPONSORED BY EASY
STREET RECORDS

APRIL 20-26, FRIDAY-THURS-
DAY AT 7PM

The Turin Horse

SEATTLE (Béla Tarr, Agnes Hranitzky,

PREMIERE 2011, Hungary, France, Ger-

many, Switzerland, 35mm,

146 min) Announced as Béla Tarr’s last
film, The Turin Horse is apocrypha fabri-
cated from apocrypha. The story is based
on the legend that philosopher Friedrich
Nietzsche witnessed a man abusing a horse

BE TICKETS | www.nwfilmforum.org

1(800) 838-3006
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MARCH 20-MAY 23

EXPERINMENTAL

MEMURIA

his special series commemorates the work of three notable

experimental and underground filmmakers who left us in

2011. Films screen in their original 16mm format. This spe-

cial series commemorates the work of three notable experimental

and underground filmmakers who left us in 2011. Those in the

program include campy, low-budget filmmaker George Kuchar,

experimental animator Richard Breer and Jonas Mekas under-

appreciated brother Adolfas. Films screen in their original 16mm

format. CO-PRESENTED BY THE SPROCKET SOCIETY

MARCH 20, TUESDAY AT 7PM

Y/ \
The Devil’s Cleavage

(George Kuchar, 1973, USA, 16mm, 122
min) Partial inspiration for Zippy the Pin-
head and eulogized by the NY Times as “a
national treasure,” George Kuchar (Aug.
31, 1942-Sept. 6, 2011), with his surviv-
ing twin brother, Mike, practically invented
the campy, no-budget, anti-professional,
tasteless, gender-bending underground
style later embraced by John Waters and
others. He made over 500 films in his
career. Tonight we feature two of his best:
The Devil’s Cleavage is a farcical send-up
of Douglas Sirk-style melodramas, made
“as if Sam Fuller and Sternberg had collab-
orated in shooting a script by Tennessee
Williams and Russ Meyer” (Chuck Klein-
hans, Jump Cuf). Screens with Hold Me
While I'm Naked (George Kuchar, 1966,
16mm, 15 min)

APRIL 18, WEDNESDAY AT 7PM

Visions in Motion: A
Memorial Retrospective,
1954-2000

(Robert Breer; Various years, 16mm, 96 min)
The son of an inventor, Robert Breer (Sept.
30, 1926-Aug. 13, 2011) studied engineer-

ing at Stanford but soon devoted his life
to the visual arts. As a painter, sculptor
and pioneering experimental filmmaker,
he achieved international acclaim as one
of the finest of his generation. His film
techniques combined line animation, stop-
motion, rotoscoping, home movies and sin-
gle-frame editing, often with audio collage.
This special program features 16 of Breer’s
short films, spanning his entire career and
including award winning and rarely shown
gems like A Miracle (1954), Jamestown
Baloos (1957), Fuji (1973), Rubber Cement
(1975), Bang! (1986) and ATOZ (2000).

MAY 23, WEDNESDAY AT 7PM

A3
Hallelujah the Hills

(Adolfas Mekas, 1963, USA, 16mm, 82
min) Adolfas Mekas (Sept. 30, 1925-May
31, 2011) co-founded, with his brother
Jonas, the groundbreaking journal Film
Culture and co-founded the film depart-
ment at Bard College, where he taught
for decades and made a handful of films
that left their mark on the New American
Cinema movement. His debut feature,
Hallelujah The Hills, is a lighthearted
surreal comedy in which two men vie for
the love of Vera, played by two different
actresses to capture the suitors’ visions
of the ideal woman.

in Turin, Italy, which triggered the mental
illness that disabled Nietzsche until his
death. Knowing what happened to
Nietzsche, this film speculates what hap-
pened to the horse. Following the family
dependent on the aged horse for their liveli-
hood, the film documents the harsh land-
scape and daily toil of rural life. In thirty
long takes over the course of five days, the
film meditates on the circumstances that
may have caused the farmer’s brutality.

“...Rarely in the cinema have such lives,
such tasks been endowed with so much
presence, such a sense of exhausted vital-
ity.” —Andrew Schenlker, Slant Magazine

APRIL 19, THURSDAY AT 8PM

Improvised Music and
Experimental Film

This twice-annual program, co-curated by
The Monktail Creative Music Concern and
the Film Forum, presents an evening of
live collaborative media experiments. Some
of the area’s most talented musicians will
play in and alongside a number of pioneer-
ing short films by Northwest filmmakers.
Co-Presented with Third Eye Cinema. SPON-
SORED BY EASY STREET RECORDS

“Monltail is talented, professional and very
entertaining.” —The Stranger

APRIL 24-MAY 3, TUESDAY-
THURSDAY

g~
Michael Glawogger’s
Globalization Trilogy

Like Werner Herzog, the Austrian filmmaker
Michael Glawogger is a formal double-
dipper. He’s made both narratives (Slum-
ming) and docs (State of the Nation) about
his native Austria. But he’s best known for
the three films in this series, including the
mesmerizing Megacities (1998), an art-
ful look at the underclass in Mexico City,
Bombay, Moscow and New York. Glawog-
ger employs a similar approach in Work-
ingman’s Death, which depicts manual
labor at the beginning of the 21st century
through the eyes of coal miners in the
Ukraine, ship dismantlers in Pakistan,
slaughterers in a Nigerian stockyard and
sulfur harvesters on an Indonesian moun-
tain. His latest feature, Whore’s Glory, is
a cinematic triptych on prostitution: three
countries, three languages, three religions.
Northwest Film forum welcomes Glawogger
for a retrospective of his globalization tril-
ogy. See web for show times and more infor-
mation. Director In Attendance April 24
& 25! SPECIAL SUPPORT PROVIDED BY THE ACADEMY
OF MOTION PICTURE ARTS AND SCIENCES

APRIL 27-MAY 3, FRIDAY-
THURSDAY AT 7PM

The Films of Laura
Amelia Guzman and
Israel Cardenas

Although husband and
Hlﬁﬁlﬂgg wife team Laura Amelia
1 Guzman and Israel Carde-

nas are relatively new to filmmaking, their
first two features have made waves on the
international festival circuit. Their debut
feature Cochochi won the Discovery Award
at the Toronto Film Festival in 2007, and
their latest Jean Gentil received a special
Jury mention at the Venice Film Festival.
Since their success with their own fea-
tures, they've begun producing work with
other emerging filmmakers in the region.
Northwest Film Forum welcomes these two
rising stars in Latin American cinema to
our theatres, where we’ll screen both fea-
tures as well as Ocaso, an Argentine fea-
ture which the couple produced. See web-
site for showtimes and additional
information. SPECIAL SUPPORT PROVIDED BY THE
ACADEMY OF MOTION PICTURE ARTS AND SCIENCES

MAY 4-10, FRIDAY-THURSDAY
AT 7, 9PM

Attenberg

(Athina Rachel Tsangari, 2010, Greece,
35mm, 95 min) Part of the new wave of
Greek cinema that kicked off with last
year's academy award nominee Dog-
tooth, Attenberg is an offbeat coming-of-
age film. Twenty-three-year old Marina is
living in a small factory town by the sea
where her once-visionary architect father
has returned to die. Finding the human
species foreign, she keeps her distance,
choosing to observe mankind through Sir
David Attenborough’s nature documenta-
ries and the songs of Suicide. Equal parts
abstract theater and melodrama, Attenberg
sincerely and humorously navigates the
defining moments in life. SPONSORED BY THE-
SUNBREAK.COM

“Captivating and vaguely disturbing... a
wacky, decidedly arthouse coming-of-age
narrative.” —Variety

MAY 4-27, FRIDAY-SUNDAY

UCLA Festival of
Preservation

The biennial Festival of Preservation from
the UCLA Film and Television Archive
showcases their masterful restoration and
preservation achievements with a broad
sampling of the works they have rescued
over the past few years, preserving cinema’s
heritage, allowing us to experience cinema
as it was meant to be seen—and heard—in
glorious 35mm prints! Among the pristine
prizes from the Festival of Preservation is
a Cecil B. DeMille epic, vintage episodes
of This Is Your Life, Robert Altman’s little-
seen masterpiece Come Back to the 5 &
Dime, Jimmy Dean, Jimmy Dean, a Paul

BE TICKETS | www.nwfilmforum.org
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Strand-photographed docudrama, early
Douglas Sirk in blazing black-and-white,
silent star Leatrice Joy in a cross-dressing
role, Zero Mostel in Waiting for Godot
and the premiere of a resurrected gem,
Barbara Loden’s Wanda. Described by The
Los Angeles Times as “the city’s most sur-
prising, most stimulating, most invigorat-
ing film event,” the festival now heads to
Seattle! Program titles, notes and schedule
available at www.nwfilmforum.org.

“Forget Blu-Ray discs and plasma TVs. For
true cinephiles, nothing lets a movie
really sing like a pristine celluloid
print. In which case, UCLA’s Festival of
Preservation is a veritable opera.” —Matt
Sussman, Flavorpill

MAY 11-17, FRIDAY-THURSDAY

Patience ftr aId

SEATTLE (G-rant Gee, 2011, Unite}zd
Kingdom, Blu-ray, 82 min)

PREMIERE [t .
ollowing up his documen-

taries on Radiohead and Joy Division,
director Grant Gee turns his lens on author
W.G. Sebald. An accolade rather than a
biography of the German writer, Patience
responds aesthetically to the writer’s body
of work. A journey through the landscape
of the novel The Rings of Saturn with liter-
ary commentary, the film, like the writer’s
work, pieces together an intimate collage of
fiction, nonfiction, history and recollection.

MAY 11, FRIDAY AT 10PM

MUSIC-CRAFT featuring
Jimi Hendrix, Fleetwood
Mac and the Police

A 60-minute program of Jimi Hendrix in
Germany 1967 and London 1969, Fleet-
wood Mac in Santa Barbara 1979 and the
Police in Germany 1980. SPONSORED BY EASY
STREET RECORDS

MAY 1-10, TUESDAY-THURSDAY AT 7, 9PM

Notesonthe Cinematographer:
The Films of Robert Bresson

ver the last five years, nearly every visit-

ing filmmaker to Northwest Film Forum

has cited Robert Bresson as one of the key
influences on their work. Each has digested his
outstanding “Notes On The Cinematographer,”
a dictum for filmmaking that lays out his ellipti-
cal style, epigrammatic prose, obtuse meanings,
material rigidity, conciseness and frugality of
means. It’s also a text that has served as a guide
Jor our film programming.

In a career that spanned over forty years, Bres-
son directed only thirteen feature films—plus a sin-
gle short. It’s not a large body of work for a man
who ranks high in the critics’ pantheon of cinema
gods. Bresson never had a major box office success;
after his second feature, he ceased working with
professional actors entirely. His work with non-

professionals—or models, as he like to call them—

emphasized movement and gesture over thought.
He'd often shoot many takes, gradually stripping
all affectation and intention_from his models.

We present in this series six of Bresson’'s
harder-to-find features, as well as his only short
Jfilm. Several of his other films have recently
screened at Northwest Film Forum, and two more
will screen in coming months for longer engage-
ments in new 35mm prints. Full descriptions of
these films can be found on our website. thanks T0 THE
FOLLOWING INDIVIDUALS AND INSTITUTIONS FOR THEIR GENEROUS SUPPORT OF THIS RET-
ROSPECTIVE: TIFF CINEMATHEQUE AND JAMES QUANDT, TORONTO, WHO UNDERTOOK THE
ORGANIZATION OF THE NORTH AMERICAN TOURING SERIES; INSTITUT FRANGAIS, PARIS;
DELPHINE SELLES ALVAREZ AT THE FRENCH CULTURAL SERVICES, NEW YORK; DENIS BIS-
SON AND NORA ORALLO, FRENCH CONSULATE SAN FRANCISCO; LA CINEMATHEQUE FRAN-
CAISE, PARIS; MYLENE BRESSON, PARIS; PIERRE LHOMME, PARIS; JAKE PERLIN, THE FILM
DESK, NEW YORK; BRUCE GOLDSTEIN AND ERIC DI BERNARDO, RIALTO PICTURES, NEW

YORK; SARAH FINKLEA AND BRIAN BELOVARAC, AND JANUS FILMS, NEW YORK.

MAY 1, TUESDAY AT 7PM

Les Anges du Péché

MAY 3, THURSDAY AT 7PM

The Trial of Joan of Arc

MAY 9, WEDNESDAY AT 8PM

(Robert Bresson, 1943, France,

35mm, 121 min) Shown with

Bresson’s legendary debut short,
Les Affaires Publiques, a burlesque comedy
(1) long thought to be lost.

MAY 2, WEDNESDAY AT 7PM

Les Dames du Bois de
Boulogne

(Robert Bresson, 1945, France, 35mm, 90
min) Critic David Thomson calls this “a
landmark in cinema history.”

(Robert Bresson, 1962, France, 35mm, 65
min) “Trial seems like a historical document
from an era in which cinema doesn’t exist”
—dJean Cocteau

MAY 8, TUESDAY AT 8PM

» —

~u}

I.ancelo of thé Lake

(Robert Bresson, 1974, France, 35mm, 85
min) “Stunningly beautiful, mesmerizing,
exhausting, uplifting, amazing—all the
things you could possibly expect from a
masterpiece” —Time Out

our Nghts of a Dreamer

(Robert Bresson, 1971, France,
35mm, 94 min) “A movie about
the condition of being in love. It is
shockingly beautiful...and may well be
Bresson'’s loveliest film” —New York Times

MAY 10, THURSDAY AT 8PM

———

Une Femme Doue

(Robert Bresson, 1969, France, 35mm, 88
min) Adapted from a Dostoevsky short story.

BE TICKETS | www.nwfilmforum.org

1(800) 838-3006
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EQUIPMENT

WFF has digital video, 35mm, 16mm and Super-8 cam-
eras, sound and lighting gear available for rental by
active members at affordable rates, as well as Super-
8, 16mm and non-linear editing systems. Proficiency with
cameras is required. If you are unfamiliar with our equip-
ment but would like to rent it, call the studio director to
coordinate a time for a certification workshop.

Equipment rentals MUST be scheduled in advance. For information and scheduling contact the Studio Director,
Dave Hanagan, at (206) 329-2629 or dave@nwfilmforum.org.

* Listed rates are for WigglyWorld level members. Non-members and commercial projects will be charged twice the listed rate.

DIGITAL VIDEO CAMERAS

CANON EOS 60D DSLR
$125 day / $250 weekend
Canon’s next generation after the
7D, this DSLR shoots full 1080p
HD video, with all the loveliness
of a shallow depth of field and
one of Canon’s best zoom lenses.
Package includes: Canon L series
24-105mm zoom lens, two 16 GB
SDHC memory cards, Beachtek
DXA-SLR audio mixer, Marshall
5” monitor, Manfrotto tripod, bat-
teries and assorted cables.

**Certification or prior experience
is required. See Workshops page
for certification dates. Rental re-
quires $500 credit card deposit.

PANASONIC HVX200
HIGH DEFINITION CAM-
ERA PACKAGE

$125 day / $250 weekend

with PowerBook G4 Laptop:

$150 day / $300 weekend
Similar in feel to the DVX100, the
HVX shoots in a wide variety of
frame rates including 1080/24p,
720/24p, 30p and 60p and it also
offers true variable frame rate.
You have the option of shoot-
ing in DV mode, DVCPRO50 and
DVCPRO-HD. Additionally, it of-
fers the revolutionary P2 solid-
state memory cards.

The package comes with two
8gig P2 cards, Manfretto fluid-
head tripod, three batteries and
rain-proof cover. A PowerBook
G4 is also available with the
package for conveniently down-

loading footage from the P2
cards while on set.

**Certification or prior experience
is required. See Workshops page
for certification dates. Rental re-
quires 8500 credit card deposit.

PANASONIC DVX100A
24P CAMERA PACKAGE
$65 day / $125 weekend

The 24p MiniDV camera can
shoot either traditional inter-
laced video, progressive 30fps
or progressive 24fps. Package
comes with Manfretto fluid-
head tripod, two batteries and
shoulder bag.

**Certification or prior experience
is required. See Workshops page
for certification dates.

CANON GL1 CAMERA

$45 day / $85 weekend
Three-chip digital video cam-
era. Features include firewire
and RCA connections, 16 bit
PCM audio, interlaced and pro-
gressive video capture. Includes
wide-angle adapter.

Also available, Sony 8” CRT Field
Monitor. Call or visit nwifilmfo-
rum.org for details.

35MM CAMERA

KONVAS KCP-1M
CAMERA

$10 day / $20 weekend

Russian 35mm reflex motion
picture camera, with variable-
(or hand
crank), 200’ magazine and two

speed, wild motor

prime lenses.

A camera of renowned crafts-
manship and pivotal to both
indie and commercial film pro-
Package
includes 15-150mm Angenieux
zoom lens, two 400’ mags, matte
box and follow focus, tripod,
changing bag and batteries.

duction for decades!

ECLAIR ACL I
CAMERA PACKAGE
$50 day / $100 weekend

ECLAIR NPR CAMERA
PACKAGE

$50 day / $100 weekend

Both Eclair packages are for sync-
sound shooting. Package comes
12-120mm Angenieux
zoom lens, one 400° mag, long-
life battery, charger, filters, slate,
light meter and Sachtler fluid-
head tripod.

with a

BOLEX PACKAGE

$15 day / $30 weekend

(Rex 4) HI16
with assorted

16mm Bolex
Reflex comes
prime lenses, 18-85mm Vario-
Switar zoom lens, Sekonic light
meter, Bogen fluid-head tripod
and accessories.

Includes Marantz solid-state
handheld PMD661 recorder,
one 2GB SD memory card,
headphones, carry case and
assorted cables.

SENNHEISER WIRELESS
LAVALIER MIC

$10 day / $20 weekend

Includes EW112PG3-A Wireless lav
kit: EK 100 G3 diversity receiver,
SK 100 G3 bodypack transmitter,
ME2 omnidirectional lav mic, XLR
output cable.

AUDIO TECHNICA SHORT
SHOTGUN MIC

$10 day / $20 weekend

Includes Audio Technica 4073a
shotgun mic, boom pole, shock
mount, and XLR cables.

SHURE FP33

FIELD MIXER

$10 day / $20 weekend

Three channel mixer with XLR

inputs/outputs.

Also available: DAT and NAGRA
sound recorders. Call or visit nw-
filmforum.org for details.

SUPER 8 CAMERAS

USER-FRIENDLY SUPER-8
CAMERAS
$5 day / $10 weekend

16 MM CAMERAS

AATON LTR SUPER 16MM
CAMERA PACKAGE
$50 day / $100 weekend

SOUND GEAR

MARANTZ PMD661
HANDHELD RECORDER
$20 day / $40 weekend

LIGHTING GEAR

LIGHT KIT #1

$15 day / $30 weekend

Includes 3 Lowell Omnis, stands
and assorted gels.

LIGHT KIT #2

$15 day / $30 weekend

Includes 1 Arri 600watt, and 2
Lowell 500 watt Totas, stands
and assorted gels.

Also available: C-Stand, 8'x8’ But-
terfly Overhead with Silk. Call or
visit nwfilmforum.org for details.

EDITING FACILITIES

HD NON-LINEAR

EDITING SUITE

$5 hour

iMacs: 21.5” HD displays, 3.06
Ghz Intel Core 2 Duo Processors,
with 4Gb Ram, blue tooth key-
boards and mice, running OSX
Snow Leopard. Also includes Final
Cut Pro, After Effects, DVD Studio
Pro, GarageBand and Flash.

FILM TO VIDEO
TRANSFER

$5 hour

Our modified JK Optical Printer is
available as a self-serve 16mm or
Super 8mm telecine. It captures
frames individually onto a G4
hard drive. It captures about two
minutes of footage per hour (for
footage shot at 24fps).

**Certification is
Workshops page for -certification

required. See
dates.
Also available: Animation Suite an-

d16mm / Super 8 Edit bench. Call
or visit nwfilmforum.org for details.

PROJECTORS
AND SCREENS

VIDEO PROJECTOR
$20 day / $40 weekend

SUPER-8 AND 16MM
PROJECTORS

$5 day / $10 weekend

Also available: Portable screen and
16mm Educational Film Prints. Call
or visit nwfilmforum.org for details.

B TICKETS

| www.nwfilmforum.org

1(800) 838-3006
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MULTISESSION CLASSES

SCREENWRITING 101: THE
EIGHT-WEEK SCREENPLAY

Eight Tuesdays, April 24-June 12, 7-9pm
Instructor: Walter Dalton

Tuition: $230/members, $260/general
Max Attendance: 8

Do you want to pitch your film to Hollywood
or make your independent feature? In
this class you will learn the substance
of a good screenplay. With his decades
of experience writing and directing for
television and films, Walter Dalton will
lead frank discussions about character
development, plot structure and themes.
Expect to talk about your ideas and receive
regular feedback as you make progress in
your writing. Students will work towards
completing a feature-length screenplay
in eight weeks. Students should come to
class with an idea for a feature film, and
will benefit from reading about proper
screenplay formatting techniques before
attending class.

BASIC VIDEOGRAPHY

Date TBA

Instructor: Erik Vilinskas

Tuition: $250/members, $280/general
Max Attendance: 10

Learn how composition, lighting, and
depth of field interact to create memo-
rable images. This class will cover basic
videography skills and provide the oppor-
tunity to operate NWFF’s Canon GL1,
Panasonic AG- DVX100, and HVX200.
We will discuss the differences between
video and film and the benefits and
pitfalls of some of the more popular video
formats currently in use. We will also
address the basics of lighting for video,

as well as how to record good field audio
using a shotgun

microphone and boom. Hands-on sessions
will demystify the buttons and menu
functions common to most consumer and
professional video cameras. This class will
give you a solid foundation for your video
projects, whether you plan to use the Film
Forum’s cameras or your own.

CINEMATOGRAPHY SCENE
BUILDING AND MONTAGE

Date TBA

Instructor: Erik Vilinskas

Tuition: $250/members, $280/general
Max Attendance: 10

Learn how to tell your story visually through
creative camera placement. Explore the art
of the montage and the science of forcing
perspective. Learn the vocabulary used to
describe lens selection, camera placement,

A

Explore filmmaking by doing it.

We offer a wide range of classes and workshops that can be

taken at whatever pace you prefer. Whether you are new to

the art and plan to plunge into filmmaking as a career, or you

have purchased your own equipment and wish to drop in on a

few certifications to learn more, our classes are for you. Our

curriculum offers a complete education in nearly all aspects

of filmmaking. Multi-session classes meet weekly and offer in-

depth, hands-on experience with filmmaking tools, while one-

day workshops offer both insightful lectures and practical tech-

niques on current filmmaking topics.

The Film Forum classes and workshops are
designed to instruct filmmaleers on both the
mechanical skills required by current film-
malking technology and the artistic application
of tools to explore the critical and emotional
range of the cinematic experience. Classes
and worlcshops are taught by worlding artists:
filmmaleers, writers, producers and editors.

Financially strapped students interested in
attending classes are invited to volunteer for
the film forum. Volunteers gain free access to
workshops in exchange for time spent doing

volunteer chores. For more information, con-
tact: volunteer@nuwfilmforum.org

All workshops are held at Northwest
Film Forum (1515 12" Ave).

For bios of the instructors and descrip-
tions of the complete class list, visit our
website, www.nwfilmforum.org

Students MUST register and pay the tuition in
advance. Register online at www.nwfilm-
forum.org, or contact Studio Director
Dave Hanagan at 206-329-2629 or dave@
nwfilmforum.org

and motion. In this class, we will begin with
the preproduction tools and vocabulary
necessary for effective previsualization.
Analysis of scenes from notable films will
give students a background in existing
conventions, with subsequent hands-on
exercises to practice the concepts learned
in class. A culminating project will take us
through a complete blocking and shooting
of a short scripted scene. Prior experience
in editing or camera operation, or prior
attendance in the Film Forum’'s Basic
Videography class is recommended.

16MM CAMERA BASICS

Three Wednesdays, May 2, 9 & 16,
6:30-9:30pm

Instructor: David Hanagan

Tuition: $150/members, $180/general
Max Attendance: 8

This class focuses on the basic technical
knowledge and skills necessary to
successfully begin working in the 16mm and
Super 16mm formats. Students will work
hands on with the Film Forum’s cameras,
learning how to confidently operate them,
inspect them, clean them and how to load

and download magazines. Students will use
an Aaton LTR and Eclair ACL II to shoot
a short, group practice film, putting into
action the principles of shot composition
and strategies for lens and filter choices,
exposure, focus, depth of field, film stock
selection and laboratory process.

CONTEMPLATIVE FILMMAKING
Two Saturdays, Feb 25 & March 10,
10am-3:30pm

Instructor: Dan Kowalski

Tuition: S160/members, S190/general
Max Attendance: 12

Contemplative Filmmaking is both a
practice and an approach. The point of
Contemplative Filmmaking is not so much
to tell a story but to tap the essence of a
scene or situation. Finished work can be in
the form of a filmic tone poem, or contribute
to narrative work by adding color, texture,
nuance or atmosphere. The workshop will
explore both theory and practice. Together,
we will view examples of Contemplative
Filmmaking, and discuss what it is and
how a contemplative approach fits into
our modern forms of expression. On the
practical side, we will explore the process
of filmmaking with our current digital
technologies. We'll cover Pre-production,
Production, Post-production and ways
of sharing work. For the second session,
participants will be encouraged to film and
bring work for review and discussion. We
will come to regard contemplative
filmmaking as a unique way of seeing and
deepening one’s craft.

BEGINNING EDITING WITH
FINAL CUT PRO 7

Sections to choose from:

Saturday & Sunday, Apr 14 & 15, 10am-3pm
Saturday & Sunday, June 9 & 10, 10am-3pm

Instructor: Chris Julian

Tuition: $250/members, $280/general
Max Attendance: 5

Learn the basics of non-linear editing
with Final Cut Pro 7. This class will
cover settings, basic principles, effects,
titles, sound and printing to video with
hands-on experience for each student.
This class is for students who intend
to work in digital video productions
and who want to know some of the
basic skills of editing in a non-linear
environment. Prior experience in non-
linear editing is not required, but basic
computer skills are necessary. Time is
available in the Film Forum’s edit suite
for students to work between classes.

BEGINNING EDITING WITH
FINAL CUT PRO X

Four Wednesdays, March 21-April 11,
6:30-9:30pm

Instructor: Bernard Mann

Tuition: $270/members, $300/general
Max Attendance: 5

This class will introduce students to the
tools of professional editing, using the latest

www.nwfilmforum.org

Register: (206) 329-2629
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version of Final Cut Pro. With FCP X, Apple
made some major changes to the workflow and
interface for their popular editing software.
Students will learn the principles of basic
editing from the ground up—starting a project,
capturing footage, basic editing techniques for
sound and picture, and exporting to one of
the many formats available. Prior experience
in non-linear editing is not required, but
basic computer skills are necessary. Each
student will have an edit station to follow
along during the class. Time is available in the
Film Forum’s edit suite for students to work
between classes.

AFTER EFFECTS CS5 BASICS

Dates TBA

Instructor: Cory Kelley

Tuition: $280/members, $310/general

Max Attendance: 5

After Effects CS5 is a powerful animation
and compositing tool, with a wide range
of applications. Commonly used for film,
television and multimedia, this program can
be difficult to crack at first. Once the basics
are mastered, it offers a rich and nearly
unlimited range of creative possibilities.
We'll be learning from the ground up how
to animate typography, as well as combine
and manipulate footage and other elements
to create effects and motion graphics.

ONE-DAY WORKSHOPS

e \

FEARLESS FILMMAKING WITH
BRADLEY BEESLEY

Monday, Feb 27, 6-9pm

Instructor: Bradley Beesley

Tuition: $12/members, $15/general
Max Attendance: 25

ITIN

A K S

Bradley Beesley must have a
million stories. His films are
wide and varied, with topics
ranging from penitentiary rodeos to bare-
handed catfishing to Christmas on a Mars space
station. Most of his films have earned the
credential to hold long lasting cult status, but
when considered altogether, his body of work
reveals the mind of a director who simply has a
keen interest in action-packed stories and
oddball characters. Beesley will be showing
clips from his documentaries Fearless Freals
(an intimate portrait of the Flaming Lips) and
Sweethearts of the Prison Rodeo while sharing
some of the engrossing stories about the making
of the films. Learn tales of the trade from
someone who knows in this engaging talk.

FCP X DEMO

Saturday, March 10, 12-1pm
Instructor: Bernard Mann
Tuition: $5/members, $8/general
Max Attendance: 25

Apple introduced their latest FCP update, X,
to some grousing from long time FCP users.
The new architecture definitely offers some
powerful advantages, but with it are some
new project management and workflow
methods to learn. This presentation will
provide a brief introduction to the new
user interface and editing approaches
used with X in order to give experienced
editors an changes.
Prerequisite: familiarity with FCP (any

version before X).

overview of the

ADVENTURES IN THE
SHORT FILM TRADE

Saturday, April 28, 9am-12pm

Instructor: Steve Edmiston

Tuition: $S25/members, $35/general

Max Attendance: 25

This workshop offers a complete, soup-to-nuts
overview that addresses pitching (networking,
business plans, powerpoint presentations,
the persuasive “ask”), developing, financing
(grants, donations, investors, viral, crowd
sourcing, others), producing, festivals, the
distribution landscape and managing film
deliverables. Seattle attorney and filmmaker
Steve Edmiston will share his recent
experience (after previously working only on
independent features) with short film case
studies from three 2009 award winning
films: The Day My Parents Became Cool,
Thr33 and Sound Transit’s Look Listen Live.

YOUTH WORKSHOPS

MOVIE MAKING WITH

SOCK PUPPETS

Saturday, March 3, 3-6pm

Instructor: Clyde Petersen

Tuition: S50

Max Attendance: 10

Recommended for ages 8-12. Unleash
your imagination with what you find in the
back of your sock drawer! In this class,
kids will spend the first part making sock
puppets. Then, the students will work
together to decide upon a story and create
a short movie starring their puppets. After
the class each participant will receive a
DVD of the finished film. Students should
bring a few socks to use, which will be
cut into and glued on. Feel free to bring

scraps of fabric, yarn and buttons to
adorn the puppets with.

REQUIRED VIEWING

WHAT IS THIS THING

CALLED LYNCH?

Six Mondays, Mar 19-Apr 23, 6:30-8:30pm
Instructor: Bob Cumbow

Tuition: $120/members, $140/general

Max Attendance: 25

Is David Lynch serious or kidding? Is he
gettinginto his own consciousness or ours?
From Eraserhead to Inland Empire, Lynch
has entertained, shocked, annoyed and
exhilarated moviegoers with his eccentric
visions. Ranging from horrific to wacky,
often in the same moment, Lynch never
fails to surprise and tantalize audiences
with his unsolvable cinematic puzzles.
Even his comparatively conventional
films such as The Elephant Man and The
Straight Story deliver challenging and
disturbing tales of the outer and inner
human experience. Discussing this unique
film maker’'s continuing themes and
images through six representative films—
Eraserhead, The Elephant Man, Dune,
Blue Velvet, Lost Highway and Mulholland
Drive—we’ll take the Lynch bull by the
horns in a spirit of karmic adventure,
and hope to reach a few tentative
conclusions about this most provocative
and engaging of film personalities.
Classes with

occasional film clips. Participants will be

consist of discussion

expected to view the films on their own.

CERTIFICATIONS

PANASONIC DVX100 CAMERA
Sections to choose from:

Wednesday, Feb 29, 6:30pm-8:30pm
Tuesday, Apr 17, 6:30pm-8:30pm
Wednesday, June 6, 6:30pm-8:30pm
Instructor: Dave Hanagan

Tuition: $25/members, S35 /general

Max Attendance: 6

Get trained on the Film Forum’s Panasonic
24p digital camera, the most glamorous
camera in town! This certification is
required for anyone interested in using
our DVX100 without prior experience
on the camera. Learn how to take full
advantage of the camera’s features: XLR
audio inputs, 24 or 30 frame progressive
acquisition, time-lapse interval recording
and cine-like gamma control.

PANASONIC HVX200 CAMERA
Sections to choose from:

Wednesday, Mar 7, 6:30-8:30pm

Monday, Apr 23, 6:30-8:30pm

Wednesday, June 13, 6:30-8:30pm
Instructor: Dave Hanagan

Tuition: $25/members, $S35/general

Max Attendance: 6

Prerequiste: Students must first take the
DVX100 certification or have prior experience
with the DVX100

Similar in feel to the DVX100, the HVX
shoots in a wide variety of frame rates
and it offers the revolutionary P2 solid-
state memory cards. This workshop will
continue where the DVX leaves off and
cover advanced camera features, menu
settings and workflow recording in HD

using the P2 cards. After attending this
certification, members will have access to
rent the Film Forum’s HVX200 camera.

SELF-SERVE FILM TRANSFER
Sections to choose from:

Wednesday, Mar 14, 6:30-8:30pm

Monday, Apr 30, 6:30-8:30pm

Instructor: Dave Hanagan

Tuition: $25/members, $35/general

Max Attendance: 6

Learn how to transfer your own 16mm and
Super-8 movies to digital video using the
Film Forum’s Sup’d-Up-Bad-Ass-Optical-
Printer-From-Hell. This certification class
is required to use our low-cost, flicker-
free, rock-solid-registration telecine. After
being taught the basics, participants will
be able to sign up and use the optical
printer for the room’s filmmaker-friendly
rate of S5/hour.

CANON 60D CAMERA

Sections to choose from:

Thursday, Mar 1, 6:30-8:30pm

Wednesday, Apr 25, 6:30-8:30pm

Monday, June 4, 6:30-8:30pm

Instructor: Joshua Green

Tuition: $25/members, $35/general

Max Attendance: 6

Moviemaking with a DSLR camera presents
both advantages pitfalls
compared to traditional video cameras.
In this certification class to use the Film

and when

Forum’s Canon’s 60D, students will learn
the camera’s basic functionality and be
made aware of the issues videographers
should be thinking about before, during
and after a shoot.

Missing out on events?
Why not sign up for
our weekly show times
email, or one of our
special interest lists?
http://eepurl.com/d7529

www.nwfilmforum.org

Register: (206) 329-2629



Spring at a Glance

26
My Reincarnation (3, 5, 7,
9pmy, Okie Noodling II (Spm)

27
My Reincarnation (7, 9pm),

28
My Reincarnation (7, 9pm),
The Extraordinary Voyage
(7. 9pmy

29
To Catch a dollar (7pm), My
Reincarnation (7, 9pm)

24
My Reincarnation (7, 9pm)

25
My Reincarnation (3, 5, 7,
9pm), Off The Rez (5pm, see
website)

(MAR

Sex + Money (7pm), My
Reincarnation (7, 9pm)

2
California Company Town
(8pmy), Windfall (7, 9pm)

S
Short Films of Lee Anne
Schmidt: Program 1 (6pmy),
Short Films of Lee Anne
Schmidt: Program 2 (Spmy,
Windfall (3, 5, 7, 9pm)

How to Make a Book with
Steidl (7, 9pm), Dreileban

How to Make a Book with
Steidl (7, 9pm)

How to Make a Book with
Steidl (7, 9pm)

How to Make a Book with
Steidl (7, 9pm)

How to Make a Book with
Steidl (7, 9pm), Live At The

Adventures in Plymptoons
(7, 9pm), Live At The Film

4 5 6 7 8 9 10
The Last Buffalo Hunt Windfall (7, 9pm), Have You | Windfall (7, 9pm), From the | Windfall (7, 9pm), From the | Windfall (7, 9pm), From the | How to Make a Book with How to Make a Book with
(8pm), Windfall (3, 5, 7, 9pm) @ Ever Had a Beard? (7pm) Back of the Room (7, 9pm) Back of the Room (7, 9pm) Back of the Room (7, 9pm) Steidl (7, 9pm), Dreileban Steidl (7, 9pm), Dreileban
Trilogy (7pm) Trilogy (7pm)
11 12 13 14 15 16 17

Adventures in Plymptoons
(7, 9pm), Live At The Film

Once Upon A Time In Ana-
tolia (4, 7pm), Laura (7, 9pm)

Once Upon A Time In Ana-
tolia (7pm), Laura (7, 9pm)

Once Upon A Time In Ana-
tolia (7pm), Laura (9pm)

Once Upon A Time In Ana-
tolia (7pm), Laura (7, 9pm)

Once Upon A Time In Ana-
tolia (7pm), Laura (7, 9pm)

This Is Not A Film (7, 9pm),
Music-Craft (10pm)

Trilogy (7pm) Film Forum: Jack Hitt Forum: Jack Hitt (8pm) Forum: Jack Hitt (8pm)
(8pm)
18 19 20 21 22 23 24
Adventures in Plymptoons | Adventures in Plymptoons | Adventures in Plymptoons | Adventures in Plymptoons | Adventures in Plymptoons | Gerhard Richter Painting Gerhard Richter Painting (7,
(7, 9pm) (7, 9pm) (7, 9pm), The Devil’s (7, 9pm), Jeonju Digital (7, 9pm), Jeonju Digital (7, 9pm), Gainsbourg (7, 9pm), Gainsbourg (7, 9pm)
Cleavage (7pm) Project (7pm) Project (7pm) 9pmy
25 26 27 28 29 30 31
Gerhard Richter Painting Gerhard Richter Painting Gerhard Richter Painting Gerhard Richter Painting Gerhard Richter Painting The Christening (7, 9pm), The Christening (7, 9pm),
(7, 9pm), Gainsbourg (7, 9pm) | (7, 9pm) (7, 9pm) (7, 9pm) (7, 9pm) Katie with an I (7, 9pm), Katie with an I (7, 9pm)
Sci-Fi Cheap Date (11pm)
The Christening (7, 9pm), The Christening (7, 9pm), The Christening (7, 9pm), The Christening (9pmy), Once Upon A Time In Ana- | Once Upon A Time In Ana-
The Christening (7, 9pm), Katie with an I (7, 9pm) Katie with an I (7, 9pm) Katie with an I (7, 9pm) Katie with an 1(7, 91'3m), tolia (7pm), Laura (7, 9pm) tolia (4, 7pm), Laura (7, 9pm)
Katie with an I (7, 9pm) Occultural Film Series
' (7pmy)
8 9 10 11 12 13 14

This Is Not A Film (7, 9pm)

This is Your Life (7pm)

15 16 17 18 19 20 21
This Is Not A Film (7, 9pm) This Is Not A Film (7, 9pm) This Is Not A Film (7, 9pm) Robert Breer: Visions in This Is Not A Film (7, 9pm), | The Turin Horse (7pm) The Turin Horse (4, 7pm)
Motion (7pm), This Is Not A | Improvised Music and
Film (7, 9pm) Experimental Film (8pm)
22 23 24 25 26 27 28
The Turin Horse (4, 7pm) The Turin Horse (7pm) The Turin Horse (7pm), The Turin Horse (7pmy), The Turin Horse (7pm) The Whore’s Glory The Whore’s Glory (7,
MegacCities (Spm) Working Man’s Death (Spm) (7, 9:15pm), Jean Gentil 9:15pm), Ocaso (5pm)
(7, 9pm), Cochochi (5pm)
29 30 1 2 S 4 5
The Whore's Glory The Whore’s Glory The Whore’s Glory The Whore’s Glory Attenberg (7, 9pm), Attenberg (7, 9pm), Come
(7, 9:15pm), Jean Gentil (7, 9:15pm), Jean Gentil The Whore’s Glory (9:15pm), Jean Gentil (9:15pm), Jean Gentil Northwest Film Forum Back To The Five And Dime
(7, 9pmy (7, 9pm) . (7, 9pm), Les Dames du Bois | (7, 9pm), The Trial of Joan Annual Gala (see website) Jimmy Dean (5pm)
(7, 9:15pm), Jean Gentil Opm), | 0 g q00ne (7pm) of Arc (7pm)
Les Anges du Peche (7pm)
6 7 8 9 10 11 12
Attenberg (7, 9pm), Wanda Attenberg (7, 9pm), Samuel | Lancelot of the Lake (Spm), | Four Nights of a Dreamer Une Femme Douce (Spmy), Patience After Sebald (7, Patience After Sebald (7,
(b5pm) Beckett’s Film (7pm) Attenberg (9pm) (8pm), Attenberg (7, 9pm) Attenberg (7, 9pm) 9pm), Music-Craft (10pmy), 9pm), Flower of Doom (7pm)
The Chalice of Sorrow
(7pm)
13 14 15 16 17 18 19
Patience After Sebald Patience After Sebald Patience After Sebald Patience After Sebald Patience After Sebald (7, Outfest Legacy Project Native Land (7pm), Live At
(7, 9pm), The Goose Woman | (7, 9pm), Eve’s Leaves (7pm) | (7, 9pm) (7, 9pm) 9pm), Live At The Film (7pm), Live At The Film The Film Forum: Lauren
(7pm) Forum: Lauren Weedman Forum: Lauren Weedman Weedman (8pm)
(8pm) 8pmy
20 21 22 23 24 25 26
The Forgotten Village (7pm) @ Sleep My Love (7pm) Hallelujah the Hills (7pm) News of the Day with
Soundies (7pm)
27 28 29 30 31






