


Letter From the Executive Director

When | began at Northwest Film Forum twelve years ago, the operating budget was simple: rent, light, phone,
splicing tape. A feature film, The Wright Brothers, was being edited in the space, and a director was coming
down from Alaska to edit a second one. In a few quick years, we bought cameras, tackled film production,
purchased our first cinema, and dove into the world of digital post-production.

During all this time, change has been a constant, and I'm proud to say we have remained relevant. We've
responded to the needs of the artistic community by commissioning work, presenting multimedia film and
performance pieces, and starting a local film festival. We've addressed changing exhibition trends such as the
explosion in documentary filmmaking, theatrical screenings on video, and curating touring programs by foreign
directors. All this under one roof, in shared home for flmmakers and film lovers.

Later this summer, | will be stepping down from my position as Executive Director. This is a time when the
organization | love dearly is strong and growing. The film community is producing better work than ever, and our
cinemas continue to show more ambitious programming. Having helped build the film center the city needed,
I'm looking forward to enjoying and supporting it for years to come.

Thank you for helping build NWFF into what it has become.

Ak

Michael Seiwerath

July 2008

Todd Rohal directs Augustine Vanden Brulle in his
one shat film commissionad by NWFF

FY 2007: The Year in Numbers

850: Current Members
600: rilmmakers and workshop attendees supported by NWFF
200: Separate film programs that played in our cinema
Q: Teams who made the bike-in feature film
100: Films supported by NWFF
524,898: Amount paid out in artist fees
$1 ,000,000+ : Grand total NWFF has helped raise for Start-to-Finish films

On the cover: a partial list of filmmakers supported by NWFF programs
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FISCAL YEAR 2007 ANNUAL REPORT
FY07: October 2007- September 2007

OVERVIEW

FYO07 was a year of strong artistic accomplishments at Northwest Film Forum; it was the first year since moving
to 12th Avenue in 2004 that the organization was able to put construction and a capital campaign behind and
focus on programs. In particular, NWFF grew its national presence with touring programs, artist collaborations
and film production. Local work and commissions toured more than ever, increasing NWFF's national impact in
film. An otherwise successful year, which finished with a surplus, was challenged largely by a downturn in
cinema admissions.

MAKING MOVIES

The Start-to-Finish program hit a milestone, raising more money than
ever before for a feature film as well as benefiting from a national
casting search. The current Start-to-Finish movie, The Immaculate
Conception of Little Dizzle, written and directed by David Russo and
produced by Peggy Case, was the first Seattle film to be incentivized
by WashingtonFilmWorks. This $100,000 incentive, plus a leadership
gift from The Paul G. Allen Family Foundation and private equity
investment provided a strong foundation for the movie, which has a
budget well in excess of a half million dollars. Shot in June 2007, it is
currently in post-production. We anticipate an early 2009 premiere.

Signature Shorts, a pilot project to commission 35mm shorts, was Wes Kim's Cookies For Sale, commissioned through
solidified into an annual program. These short films, made by local NWFF's Signature Shorts Program

directors, premiere at NWFF and then play prior to features at
cinemas around Western Washington,. The latest two, Cookies for
Sale, by Wes Kim, and It was a Crushing Defeat, by Matt McCormick,
were completed in 2007 and have begun touring to other venues.

Morthwest Film Forum is one of the great
in Seattle's film community. There's no

er place that a young filmmaker can

FYO07 brought a solution to a question many arts organizations ask:
How do you make a lasting connection to an artist who is only in town heis o
for a few days? We've answered it with a new project that invites ral B my craz AT
visiting artists to collaborate with local flmmakers and actors. The and with a lot of support and guidance fre
One Shot Film Challenge gives the resources of the organization (film taff, it turned into an award winning film
or video camera, stock, editing, production and casting assistance)to  Walking 1o Werner

aid in the making of a movie comprised of a single shot. To date,
Andrew Bujalski (Funny Ha Ha) Todd Rohal (The Guatemalan
Handshake), Aaron Katz (Quiet City) and Joe Swanberg (Hannah
Takes the Stairs) have made shorts while visiting Northwest Film
Forum.

the

Linas Phillips

This spirit of production infused our Quarterly Film Challenge series,
where a call goes out to make a movie on a specific subject or with
narrow restrictions. In four screenings, S0 new movies were
premiered by local directors. On a larger scale, Seattle’s Bike-in
moved to our neighborhood park, Cal Anderson Park. Qur annual
outdoor movie night celebrating all things bicycle premiered the
world's first collaboratively made bicycle feature film. Forest, Lilly and
the Golden Bike was directed by 16 different flmmaking teams.

In addition to projects produced or screened by NWFF, our members

p ¥ NWFF's annual Bike-In, a free outdoor sereenin
continue to make quality work of all lengths, genres and budgets. in Cal Anderson Park d

During the year NWFF aided in the production of more than a 100
different films, and taught 65 workshops. Indigenous Northwest film
production keeps getting stronger and better. 2007 saw a Seattle film
nominated for an Academy Award and another play at Cannes. We're
optimistic this tremendous growth in the art form will continue.



SHOWING GREAT WORK

A highlight of the film program at NWFF was American independent
cinema. One of our highest grossing films of the year was Walking to
Werner, a new documentary by Seattle filmmaker Linas Phillips. A
project supported by NWFF from production onward, it provided a
unigque voice NWFF was ready to champion. The October 2006
Local Sightings Film Festival, grew in its reputation as a discovery
festival, as Calvin Reeder's The Rambler went for Local Sightings to
Sundance 2007. Three filmmakers of the so-called “Mumblecore”
movement visited with work and were well received.

International cinema retained a strong presence in the cinemas, with
perhaps our most ambitious year ever. Seattle audiences were given
rare chances to see series of Bela Tarr, the Canadian New Wave,
Peter Whitehead, Kenji Mizoguchi, Jacques Rivette and Russian
Fantastik Cinema.

Strengthening our collaboration with the Seattle International Film
Festival, NWFF co-presented and co-curated SIFF's Alternate
Cinema program, the festival's annual survey of experimental and
cutting edge filmmaking. In a spirit of co-operation, the two
organizations sent Program Director Adam Sekuler to the Rotterdam ;
Film Festival for research. Under the direction of Liz Shepherd, our o, ‘*«g P
own Children’s Film Festival Seattle continued to grow by leaps and S A
bounds, with attendance at the February 2007 event rising 25% over Sansho the Bailiff, from the series Long Take on Mizoguchi
the year before.

NATIONAL IMPACT

NWFF programs once again had an impact beyond our city. Start-to-Finish feature film Police Beat became the
first feature film NWFF distributed in earnest. It completed a ten-city tour, playing to glowing press and had a
national DVD release. Following up with this, Linas Phillip's Walking to Werner was distributed to nine cities,
bringing a worthy film before audiences across the country.

QOur children’s film programming was sought out by venues around the country, selections from the 2007
Children’s Film Festival played at the REDCAT theater in Los Angeles and went on to eight smaller towns.
Two live scores commissioned by NWFF for family programming have gone on to have strong lives beyond
our space. In spring 2007, NWFF commissioned a new harp score to the 1924 version of Peter Pan. The
score was composed and performed by Leslie McMichael, who has now toured with the film. Legendary roots
musicians Danny Barnes and Robbie Fulks wrote and performed a live score for the silent classic Tramp,
Tramp, Tramp to Chicago and Indiana and continue to get dates.

FINANCE

Through strength in contributed income and careful attention to expenses, NWFF was once again able to
complete the year with a surplus. The year finished over budget at $604,000, largely do to success in
foundation, corporate and government grants. A significant shortfall in box office admissions was the largest
weakness in earned income, and mirrored a similar trend at other non-profit cinemas in the nation.

As has happened historically at NWFF, when there was a shortfall in an income category, the staff made up for
it. In this case, when the admissions shortfall became evident, spending was slightly curtailed in program
expenses.

On the whole, the mission and work of NWFF remained sound in FY2007, and it was another year of bringing
great programs to audiences and helping throughout the spectrum of the film community.

Thank you for your continuing support,

ek 2Tk

Michael Seiwerath Jennifer Roth
Executive Director Board President
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